56    PRINCIPLES   OF  SHAKESPEARIAN   PRODUCTION
the play and the particular movement seem to demand
Sometimes you can helpfully break the action between even
minor scenes with something similar But, sound-effects
being so delicately and piecisely used in Shakespeaie, we
must beware of introducing any that do not tone with the
whole, or thinking we can easily fill up an ugly gap in the
continuity of the action with music 01 sounds that aie not
helpful, when a little thought and leairangement might
obviate the necessity altogether
3    MAINLY VISUAL AND SPATIAL
The time-sequence of a Shakespearian play generates a
mental area, its motion creates something weighty and
significant, from the flux and rhythm is built solidity Tim
I have called the play's 'spatial' nature, meaning its massed
effects of imagery, symbols, persons, its colour All which,
in any work of great poetry, will have a solidity and richness
far m advance of that given by lesser sorts of writing So the
mind feels the play both as a time-sequence and a vast
spatial solid But there is this difference In actual fact the
play is a time-sequence every time you read it, but its
spatial quality is essentially and only mental or mctaphonc
The tune-sequence is as temporal as any sequence can be,
but the spatial quality is not spatial in the sense that our
back garden is spatial Moreover, this spatial quality de-
pends on and vanes according to the recipient's receptivity
the sequence, as a sequence, does not But the production of
a play gives it exactly this spatial and visual actuality which
before was indecisive From which, I deduce this most im*
portant principle   the visual and spatial effects of production
should primarily subserve the plafs emotional quality and poetic
colour They will solidify the spiritual, make real that extra
dimension of profound and richly solid significance that
great poetry possesses Thus the visual side of pioduction
will very largely be concerned with the play's more sigm*
ficant, universal, and poetic qualities It will be chat actor-*
ized by dignity, solidity, and permanence